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THE WHITE MIRROR

H ZQI PADIKH

TH2 ANNA2 TTANNAMAPKAKH
EVANS

Nws AerToupyel n apaipeon onuepo; Ymapxouv meplBwpla €6ENIENG Tou €idoug;
Ti GAAO PTIOPOUE VO TIEPIUEVOUHE OO TNV QPAIPETIKA {WypapIkn; Moleg &i-
VOl Ol VEEG «OTPOTNYIKEG» TNG, APEOKETAL VA QVOTIOPAYEL TNV OUGIOKPATIKN
YAWOOO TOU TAPEABOVTOG TNG N EIVAL IKOVA VO CUYKPOTNOEL VEEG YAWOOES Katl
anynoeLs; Kol To onuovTIKOTEPO: UTIOPEL val S1aTNPoEl TNV TIAPEKBATIKN TNG
duvaun;

KoITwvTag Toug Tivakeg TnG Avvag MomapapKAkn, PEPVW OTOV VOU HOU TO £pY0 Ap-
xirektovikn 1o Bpadu (Architektur abends, 1937) Tou Paul Klee. Eivan pia apai-
PETIKNA EIKOVA TNG APXITEKTOVIKAG Kol Tt B YopoUdE auTr| va onuaivel. Tuy-
XPOVWG Elval éva LABNU Ylo TO TIWG TO XPWHA ONUIOUPYEL OPXITEKTOVIKO XWPO.
KaBeTeg Kol 0pllOVTIEG YPAHUES OXNUOTICOUV Evav KAVORO Kal Sopolv ToV Xwpo
NG EIKOVAG OE TUNUATIKES ETIPAVEIEG, OE YEWHUETPIKA OXNuUoTa Kol Tiedia. OTwg
(PAVEPWVEL TO GUYKEKPIUEVO £QYO, O KATOAOKEUOOTIKOG XOPAKTHPAG TNG {Wypapl-
KNG Tou Klee gival adlop@IoRHTNTOG KOl GOKNGOE EVTOVI ETIPEON OTIG EMOPEVES
YEVIEG KOANITEXVWY.

Y€ SlapOoPETIKN KaTeBuvon omd Tov Klee, n MamapapkAakn dev EMXEIPEL va HOPPO-
TIOINCEL YIO KATAOKEUN Kal TIPOOEYYICEl TNV EMUPAVELD UE TILO PEVOTO TPOTIO.
FTOUG THVOIKEG TNG TO XpwpoTa Sev xouv ouvopa 1) opla. O kavaBog dev Kupl-
OPXEL XOAOPWVEL, OBNVEL 1] UTIOXWPEL, HNUIOUPYWVTOG ATUHOCPAIPIKO XwPO. H
CWypaPIKT TNG OLABETEL APXITEKTOVIKT, OAAG N WYP&POg 6ev TNV TTPORAAAEL,
Sev TNV OTIOKOAUTITEL, OUTE TNV TOTIOOETEl 0€ TTPWTO eMiTedo. Av 0 THiVOKAG TOU
Klee eivarl évag emBANTIKOG KABESPIKOG VA0S, Eva KTIPLO e SekABapn Kol ava-
YVWPIOIUN OPXITEKTOVIKR, T SIKA TNG £pya €ival xTiopéva §avd kol §ava, e
S1080XIKEG OTPWOELG Kal Xelpovopieg. Kat olyoupa n {wypawikn g dev gival
N €IKOVO UIOG OPXITEKTOVIKNG OE PO GUYKEKPIUEVT XPOVIKN OTIYHI), GAAG pla
CPXITEKTOVIKI| TTOU SIOUOPWYWVETOL OTASIOKA HETO OTOV XPOVO, OTN SIAPKELX
TIOAWY ETWV KOl SIAPOPETIKWY OTIYPHWY. Me GAAa Aoyla, Ta €pya TG Mama-
HOPKAKN €lvarl @TIaypEVO o oTadIa. Ot {WYPAPIKEG TNG ETIPAVEIEG lOTNPOLY
plor eEAeyxOpEVN aodela Kal TOIKIAlG, cav va Bpiokovtal og ouvexr| kivnon
oToV XpOvo. K&be Epyo TNG €xel 1 akoAouBel pia 6ladpopr), n omoia dlapoppw-

Post Scriptum, 2025, VETQL OTIO TO XPWHA KAl TN XEIPOVORIa, yiot TNV oKpiBela amd Tov ouvOLACHO

acrylic on canvas, 150 x 100 cm QUTWY Twv 6V0. Kol To onuavTIKOTEPO: KABE £pYO0 EXEL Yla TTpoloTopiaL.
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Ag 6olpe OpWG TL akplBwg exoupe bw, ola gival dnAadn Ta Baoikd yvwpiopoTo
™G QWyPaIKNG TNG MaTaUoPKAKN: EKPPOOTIKEG ETUPAVEIEG, HOVOULEVEG UALKEG
ETPAVELEG, AAUTIUPIOUOEG Kal AVAYAUWPES UWPEG, PUBUIKEG TUVENIES, EAEYXOUEVEG
OAANAOETIIKOAUWEIG XPWHOTOG, AmOWaCIoTIKG oBnoipata kot SlopBwoElg, Xo-
PACELS Kol EuoipoTa, EMISESIEG KAl ETTAVAANTITIKEG XEIPOVOUIES, AUTOOXEDIOOHOL,
QOPIOTEG ATHOOWAIPES, SlaPavela Kot adIapaveld, amovaia Kal Tapouasia (Tng
POPPRG KOl TOU OXAHOTOG), GAAG KOl €yyUTNTO.

H Momapoapkdakn dev avTypdpel —dev {wypapilel avTiypapovTac— TTPAYUATIKA QVTI-
Kelpeva 1 UTIAPKTO CWHATA TIOU EXEL OTEVAVTI TNG. Alvel 1B1aiTEPN EPpacn oTn
XPNON TWY XPWHATWY Kol 0T CUVAIoBNUOTIKY TOUG évToon Kal emidpaon. Tng
QPETEL VO XPNOIUOTIOLEL TO UTTAE OKOUPO, TO KITPIVO, TO UTIE(, TO BEPAUAY, TO
€KPOU, TO PeAIT{aVi, TO TIETPOA, TO (PAOUO POC, TO YKPL, TO TIPAGIVO-YKPL, TO KU-
TIOPLOOH, KAl Vo SNUIOUPYEL EVOTNTEG UE BACN TO XPWHA, OTIWG YL TTIOPADELY O
TO WPTIAE KO TO KOKKIVO 0TO Between the Devil and the Deep Blue Sea. Tng
QPECEL VO BLEPEUVA KO VO AVAKOAUTITEL OXETEIG UECO OTO XPWHA KOl GUYYEVELEG
HETOEY TWV XPWHOTWY. AToAaUBAvEL Vo {WYPAICEL PE Yrva XPWHATA, OTIWG
oTov Tiivaka The White Mirror (Héoa omo TOV PETAPOPIKO KABPEWTN paiveTal
TO OTEAIE TNG, 0 XWPOG £PYNCIAG TNG, TTOU cuveEXWS aAAACEL, dev gival TIOTE oTa-
BepbG). AUTO SEV ONUAIVEL OTI TO EpYX TNG BEV £XOUV BPNYNUOTIKA OTOIKElD. S€
shadows, too loud, 2025, KATIOI0 OO AUTA PTTOPEIC var avayvwploglg Tomia, évav kavapo, Eva pdTl, éva
?ggygcgg E;ﬂvas NAlOBOCIAEHO SOUAELIEVO OTO OKOTAOL Evw UTTGPXOUV KAl £pYa E TIIO TTOPA-
OTOTIKO XOPAKTI PO, £pYA UE CWHOTO, TIOU QVOPEPOVTAL GTN SUVALIKN UETAEY
EVOG AVOPO KO UIOG YUVAIKOG, €pYO TIOU KOTOTIAVOVTOL PE TO SITIOAO apoEvi-
KO-BnAuKo.

H Namapapkakn ekTIPd Kot avalntéd Ty KaBoapdTnTta oTn {Wypapikn, Xwpeig vo Ta-
POBAETEL OPWG TNV GVAYKALIOTNTA KOl TNV QVOTIOQEUKTN HpAon Tou Tuxaiou,
OAAG KOl TWY OKOTIHOTATWY. YTTIOPXOUY £PYQ TIOU EVOWUOTWYOUV OTOIXEID (Pail-
VOUEVIKA Tuxaia —ixvn omod To KaBdpIopa TOu TIVEAOU N OTPORAETITEG TTvE-
MEG- T OTIOION OPWG ATTOTEAOUV OPYOVIKO HEPOG TNG SIadIKAGING. H (wypapog
YPAQEL IO AT ATIO TA OTIOIO TIPOKUTITOUV TO €PYQ TNG KO YEVIKA ETIIONUAIVEL
TNV KOTOAUTIKY onuacia Twv AESEwWV O OXEQN PE TNV TIPOKTIKNA TNG. «Me auTd
TO €QYQA HIAGWY» AEEL XOPAKTNPIOTIKA KO (PEPVEL WG TIAPADEYHO TNV EVOTNTA
Colori e Parole (XpwpoTa Kot ASEELS). Kol OUPTIANPWYEL: «E6W 1 YPOPT| ASITOUP-
VEl WG E0WTEPIKOG PUNXOVIOUOG Ol AEEEIG OUXVA UTIOBOOKOUY ) SIOUOPPWVOUY
TNV EIKOVOY. MPAYHOTL, 0T {WYP@IK) TNG MATAUapKAKN 0l AEEEIG £XOUV TOUG
SIKOUG TOUG THVOKEG. YTTOPXOUV ETOL EQYQA HE YPOWPES, QYA KYPOHHIKAY, £QYO
TIOU A&ITOUPYOUV O€ {eVyn, GAAD PWTEIVA KAl avOAXPPA KOl GAAC TIIO OKOTEIV,
TIOU avVOPEPOVTAL 0€ GUOKOAEG TTEPIOOOUG TNG (WG TNG KAl (PEPOUV VO GUVAI-
0ONUOTIKO BAPOG Kol TO OTOIXEID TNG POBOPAC. ZuxVA N (wyPAPOS KOAEITAL VO
SlOXEIPLOTEL TNV €vvola TNG AKUPWONG: TOU BEUOTOG, TNG XEIPOVOUING, TNG OKE-
WYng, TNG HVAUNG. H mpoioTopia Tou K&Be £pyou (Tou emnpeddel TNV TOPAyWYT)
VONUOTOG) EKONAWVETAL £TOL PE TIOIKIAOUG KOl OTPOOSOKNTOUS TPOTIOUG, TIOU

The space between, 2017......2025, Sapviaouy akopo kat TNV idto.

acrylic on canvas
120 x 120 cm
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Mo TNV MoTopOEKAKN, 0 THVOKOG OPEIAEL VO £XEL OUVOXI KOl XAPOKTH PO, IO ECWTE-
PIKI TIVOT). H apéAela Kat 0 dloTaypog ival exfpol mou emblwkel aon Buaia
va amopeLyel. Omwe n idla emepBaivel 0TNV ETPAVEIN PE BIAPOPOUS TPOTIOUG
—OAAOTE QPAIPWVTOG OTPWOELG, AAAOTE ATIAAUVOVTAG TNV UPH— WOTE Va NpE-
HAOEL TNV EIKOVO KAl VO avOBEIEEL TN XPWHOTIKN TNG 100pPOTIa, HE avAAoyo
TPOTIO TIAPOTPUVEL KOl TOUG BENTEC VO TIPOOEYYIoOUV TN {WYPA@IKN TNG: «av
bev 00G 0PEDEL QUTO TIOU BAETIETE, UTIOPEITE VO DWOETE T dIKN 00G gpunveia
WOTE VO 00G amokaAuPBel auTo Tou €ocig BEAeTE» To €pyo, €V OAlyolg, oAo-
KANPWVETAL Ao TOUG BEATEG, HECO ATIO TNV EvaloBNCia Kol TN PavTaoio TOUG.
Mo v oKkpifela, dev UTIAPXEL OAOKANPWHEVO I TEAEIWUEVO €pYO, N «wpaio
EIKOVO Elval UTTIOKEIUEVIKN. KOTA TN yVWUN Yo, TO KUPIOPXO YVWPIOUO OTOUG
THVOKEG TNG TTOAUTOEIOEPEVNG {WYPAOU* €ival Evag averThOEUTOG AUPICUOG,
EVOl «EAEYEIOKO Opapo», KOTA TOV €00TOXO XAPOKTNPIOUO Tou lrving Sandler
yla Tov Apepikavo eSmpeaiovioTr| Bradley Walker Tomlin.

ToUTWYV AeXBEVTWY, N ATAVTNON 0T GU0 OPXIKG HOU EPWTAHATA TIPOKUTITEL HOAAOV
aBiooTta: N aaipeon ival pla SnPOKPOTIKI) HOPPT) TEXVNG, I0WG N TIAEOV dnpo-
KPOTIKR, KAl YIOt GUTOV TOV AGYO N TIlo SUGKOAN KAl omaiTnTIKA. H avaveéwaon Tou
eldoug e€apTaTal amod To BAB0G Kal TOV TAOUTO TWV CUVALSONUATWY Tou (Wypa-
(POU, OTTO TIG XWVEUEVEG EUTIEIPIEG TOU, TNV IKAVOTNTA TOU VA TIG OPOUOIWVEL KOl
VO TIG UETOHOPPUWVEL O EAKUOTIKEG EIKOVEG, O GUUBOAIKOUG Kal EIKOVIOTIKOUG
XWPOUG o KaBapo Xpwia. Xwpig ap@iBoAia, n Avva Mamopopkakn SloBeTel
TN oLVALCONUOTIKY EVEUIN KAL TNV aTAITOUHEVN VAoBNGia. H TTPWTN OTOUIKN
NG €KOEON OMOKOAUTITEL pat (WYPAPO TIOU EXELNEN SIAHOPPWOEL pla 181aiTEPN
(PWVN KOLONUOTOSOTEI TNV 0PXI KOG EVOLOPEPOUTNG —WG SlapaiveTal-TIOPEING.
To Ta&ldt plag TaAavTouxag (wypawou exel 1dn SekvhoeL

Xpl1oTopopog Mapivog
[OTOPIKOG TEXVNG KAl ETIUEANTHG

*Ta épya TnG eival wriaypéva amo 1o 2012 pgxpl onuepa o€ Sidwopes xwpes (Itatia, BeAyio, HIMA,
EAAGSQ) Kat i iSia umoypawel wg Anna V.P, uttoypagn mou TTPOEPXETAL aTIO T APXIKA TOU TATPWVULOU
NG, EVW To MANPES Ovoud TNG eival Avva lMamapapkdakn Evans.

Sun left on the ground, 2076.......2025,
acrylic on canvas
150 x 100 cm
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ours, once, 2014.......... 2025, Kept, Never Claimed, 2018.....2025,
acrylic on canvas, acrylic on canvas
150 x 100 cm

150 x 100 cm
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THE WHITE MIRROR
THE PAINTING

OF ANNA PAPAMARKAKI
EVANS

How does abstraction function today? Is there space for the evolution of the genre?
What else can we expect from abstract painting? What are its new “strate-
gies"? Does it prefer to reproduce the essentialist language of the past oris it
capable of configuring new languages and narratives? And, most importantly:
can it sustain its transgressive power?

Looking at Anna Papamarkaki’s paintings, | recall Paul Klee's work Architecture at
night (Architektur abends, 1937). It is an abstract image of architecture and
what it could mean. At the same time, it is a lesson on how colour creates
architectural space. Vertical and horizontal lines form a grid and structure
the space of the image in segmented surfaces, in geometrical shapes and
fields. As the work in question reveals, the constructive nature of Klee's
painting is indisputable and exerted considerable influence on the next
generations of artists.

In a different direction to Klee, Papamarkaki doesn't attempt to form a structure
and approaches the surface, instead, in a more fluid way. In her paintings,
colours have no borders or boundaries. The grid doesn't dominate; it loos-
ens, fades or retreats, creating atmospheric space. Her painting possesses
architecture, but the painter does not project it, does not reveal it, nor does
she position it on the foreground. If Klee 's painting is an imposing cathe-
dral, a building with a clear and recognisable architecture, her own works are
built again and again, with consecutive layers and gestures. And, certainly, her
painting is not the image of an architecture in a particular moment in time,
but an architecture taking shape gradually over time, over the passage of
several years and in different moments. In other words, Papamarkaki's works
are made in stages. Her painting surfaces preserve a controlled vagueness
and variety, as if they were in constant motion in time. Each of the works has
or follows a route, which is formed by colour and gesture or, more accurate-
ly, by the combination of the two. And most importantly: each work has a
pre-history.

Calore Antico (Ancient Heat), 2016........ 2025,
acrylic on canvas, 150 x 100 cm
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But let us look at what exactly we have here, i.e., the basic attributes of the artist’s
practise: expressive surfaces, vibrating physical surfaces, sparkling and re-
lief textures, rhythmic brush strokes, controlled overlaps of colour, decisive
erasures and corrections, marks and scrapes, skilful and repeated gestures,
improvisations, vague atmospheres, transparency and opacity, presence and
absence (of the figure and the shape), as well as intimacy.

Papamarkaki doesn't copy — she doesn’t paint by copying - real objects or existing
bodies that she has before her. She puts particular emphasis on the use of
colours and on their emotional intensity and impact. She likes to use dark
blue, yellow, beige, aqua, off-white, aubergine, petrol blue, fluorescent pink,
grey, green-grey, forest green, and to create series based on colour, such as,
for example, the blue and red in Between the Devil and the Deep Blue Sea.
She likes to investigate and to discover relationships within colour and affin-
ities between the colours. She enjoys painting in earthy colours, like in The
White Mirror (through the metaphorical mirror we can see her studio, the
space where she works, which is constantly changing, which is never stable).
That doesn't mean that her works lack narrative features. In some of them
you recognise landscapes, a grid, a sunset worked in darkness. And there are
also works of a more figurative nature, works containing bodies, which allude
to the dynamic between a man and a woman, works that engage with the
male-female pair.

Papamarkaki appreciates and seeks clarity in painting, without however overlook-
ing the necessity and the inevitable action of the arbitrary, as well as of ex-
pediencies. There are works that incorporate features that are ostensibly ran-
dom - traces from cleaning a paintbrush or unforeseen brush strokes — which
are, however, an organic part of the process. The painter writes poems from
which arise her works and, in general, points out the catalytic significance of
words in relation to her practice. “It is through these works that | speak”, she
says tellingly and gives the series Colori e Parole (Colours and Words) as an
example. And she adds: “here, writing functions as an internal mechanism;
words often lie dormant or configure the image”. Indeed, in Papamarkaki’s
painting, words have their own paintings. So there are works with writing, “lin-
ear” works, works that function in pairs, some that are bright and light-heart-
ed and others that are darker, which refer to difficult periods in her life and
bear an emotional weight and the element of decline. Often, the painter is
called upon to manage the concept of cancellation: of subject, of gesture, of
thought, of memory. The pre-history of each work (which affects the produc-
tion of meaning) is thus expressed in various and unexpected ways, which
surprise even the artist herself.

Blue in search, 2023..2025,
acrylic on canvas, 150 x 100 cm
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To Papamarkaki, painting ought to have consistency and character, an inner breath.
Naivete and hesitation are enemies that she will do anything to avoid. Just
as she interferes with the surface in various ways - sometimes by removing
layers, other times by softening the texture — in order to calm the image and
bring out its chromatic balance, she encourages the viewers to take a similar
approach to her painting: “if you don't like what you see, you may give your
own interpretation so that what you want [to see] is revealed”. The work, in
a nutshell, is completed by the viewers, through their sensitivity and their
imagination. To be precise, there is no completed or finished work, the “beau-
tiful image” is subjective. In my opinion, the prevalent feature of the wide-
ly travelled artist's paintings is an understated lyricism, an “elegiac” vision,
as per Irving Sandler's pertinent description of the American expressionist
Bradley Walker Tomlinon.

Having said that, the answer to my first two questions emerges effortlessly: ab-
straction is a democratic form of art, perhaps the most democratic and, for
that same reason, the hardest and most demanding. The renewal of the genre
depends on the depth and the wealth of the painter's emotions, from their
digested experiences, their ability to absorb and transform them into at-

Havana, the last summer Il, tractive images, into symbolic and illustrative spaces of pure colour. Beyond
2018.....2025, doubt, Anna Papamarkaki has the emotional intelligence and the requisite
?ggyllc1gg canvas sensitivity. Her first solo exhibition reveals a painter who has already devel-
x 100 cm S . . . . .
oped a distinctive voice and signals the start of an interesting - as it appears
- career. The journey of a talented painter has already begun.
Christoforos Marinos
Art historian and curator
Childhood,
2023.2025,

acrylic on canvas
100 x 100 cm




What the stones remembered, 2023..2025,
acrylic on canvas,
150 x 100 cm

In Cerca di Corte Contarina Il, Venezia
(In search of Corte Contarina I, Venice), 2017
acrylic on canvas, 160 x 100 cm

2025,
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«[TEPITTAANH2EI2
[[EMATE2 XPQMA»

Ta épya TNG €kBeong The White Mirror amoTuTiwvouV pia Sladpour) dwdeka eTwy

(2013-2025), 0€ SIGPOPETIKOUG TOTIOUG KAl XPOVIKEG OTIYUEG. TUYKPOTOUV LI
EVOTNTA TIOU Slapop@wBOnke otadlakd amd amooTACUOTA UG CUVEXOUG
TIPAKTIKNG, N oTtola eeAIXBNKe YECA ATIO YETAKIVIOELG, AVOXWPIOELG KO ETTI-
OTPOWEG OTN SLOPKN EVOAAYT OKIAG KAl (PWTOG. H {wypapIKr| AEITOUpPYEl yia
HEVO WG pla SeVTEPN YAWOOQ, (KAVA VO EKPPACEL OO0 BEV XWPOUV OTIG Aé-
€elg 1) oo ol Aéelg bev mpolaBaivouy. Omou Bpiokopal {wypawidw. Omwg
OKEPTOHOL, OTIWG HIAGW, ETOL (WYpawilw. MpoKeITal yia tla dladikaaoio oxe-
OV avamoeukTn. Ot KOPPBAdES TNG €KkBEONG cival SOUAEEVOL E AKPUAIKO
Xpwpo Kol Baoiovral o pia apnpnuévn wypapikn yAwooo. To akpuAiko,
o€ avTiBeon pe To AGdL TIOU XPNOIUOTIOIW OE TIO TIOPAOTATIKA 1) YEWHETPI-
KA €pYQ, LUOU ETUTPETEL VO HOUAEUW UE BLOBOXIKEG OTPWOEIG XPWHATOG. H
apaipeon, GAOTE KabBapr) Kot GANOTE SIOKOTITOUEVN ATIO UTIAUVIKTIKEG OTTEL-
Kovioelg, pou bivel Tn duvatotnTa va emeepydidopal To Blwpa Xwpig va o
EYKAWPI{W. Mou TTpooWEPEL TNV EAcUBEPia va TTEIPAUOTI(OUAL, VO OVOBEWPW,
VO aQAIpW, VO KAAUTITW, va 510pBwvw Kal va peTaoxnuaTidw. Mia eAeuBepla,
oxebov pia MoAuTEAELD, TTOU N (61a n {wn &gv TPOOWEPEL TTAVTA PE TNV (B1a
Yewaiodwopla.

H TAglovoTnTa TWY €pywyv Tagibewe otnv ABrva amod aTteAle OTIG Bpu§eAAeg Kal

oTnv ITaAla. Kdmota nTav non oAOKANPWHEVA 1) XPEIAOTNKAY EAAXIOTEG TIO-
PEURAOELG, evw AAND TIAPEPEIVAY OE KATAOTAON AVAHOVIG HEXPL VO WPLLACEL
HECO JOU 0 TPOTIOG OAOKANPWOTG TOUG. MPOKELTAL Yo £pya TToU e§eAiXBnKav
OTOOIOKG PEOO OTNV TEAEUTAIO TIEVTOETION KOl (PEPOLY U0 XPOVOAOYiEG, on-
HOTOBOTWVTOG TNV apXl| KAl TO TEAOG TNG SNUIOUPYIKAG TOUG TTOPEiaG. AAAG
dnuloupyndnkav €§ oAokAnpou oTnv ABTva, KUPIWG KATA TNV TEAEUTAl TPLE-
Tia. Ta €pya TNG EKBEONG KOTAYPAPOULY Pl TIOPEID ETWY UECO aTIO EUTIEIPIES,
TOTIOUG KO ouvalodrjuata. ATIOTEAOUV TO EUPWTIAIKO KOUUATL TNG SOUVAELS
pou. To €pya TTou SnploupynBnKav oTny GAAN akpn Tou ATAAVTIKOU-0Tn Néo
Yopxn, TNV OudoLlykTov, TO XIoUOToV Kal T MIAGSEAPELQ-TIOPAUEVOUV EKEL,
TIEQIPEVOVTOG HIOk GAAN OTIYHR. MExpl TpdopaTa Bewpoloa OTI Ta €pya LOU
QVAKAY 0€ €vay IBIWTIKO Xwpo Kat dlotala va Ta ekBEow. ATO Ta Tepimou
dlakoaola Epyal TIOU €XW ONULIOUPYNHOEL CUVOAIKA OTIG SUO TIAEUPEG TOU ATAO-
VTIKOU, TOl TIEPIOCOTEPO BPIOKOVTOL QKOUN O€ OTEAIE, EVW OPIOPEVA AVIKOUV
o€ 181WTIKEG OUAOYES OTIG BpuEeAdeg, To Mapial, To AougepBoupyo, Tn Ma-
dpitn Kal og MOAEIG TNG ITaAlag. Kamola oTypr), OHWG, Ta £pYQ TTIOU PAETIETE
€bWw, amekTnoav TN OIK Toug auTovouia. HTav ETolga va Byouv amod Tnv
QOAAELD TOU ATEME KOIL VO GUVAVTRGOULY TO KOvo. KaBoplaoTIKA g auTh TNV
amo@aaon uThpée n ouPPOAR TNG adeAWNnG Lou, TN Ala.

Shortcut,
2020...2025,
acrylic on canvas
80 x 80 cm

H TpwTn Hou OTOWIKN éKBEDN TIpayUOTOTIOlETAL OTNY ABRVa, TNV TIOAN OTIOU YEV-
VNONKa Kol peydAwod, Yeyovogs TIoU HoU TIPOKaAEL 18laitepn xapd Kol GUYKI-
vnon. O Acukdg KaBpéwptng dev amoTteAel KatdAngn. Eival pia mavon péoo
o€ pla ouvexilopevn dladpopr), €vag KabpeWTng OToU TO WS Kal 1 OKIA
OUVUTIOPXOUYV. EVO NOUXO aTOTUTIWHO TIEQITTAAVNONG O €vav OPOUO YEUOTO
XPWHO TIOU pE SIOUOPPWOE.

Oa BeAa va euxoploTHow To 16pupa EIKAOTIKWY Texvwy ToXpITdn yio TNV EUTIL-
oTooUuVN, TN PIAOEeVIa Kal TN SUVOTOTNTO TIOU UOU EOWOE VA POIPOCTW QUTH
Tn dladpopn. 181aiTePEG EUXAPIOTIEG OTOV ETIHEANTN TNG £€kBEONC, XPIOTOWO-
po Mapivo, 0 OTI0I0G PE TIG YVWOELG, TOV ETTOYYEAUOTIONO KOl TN pakpdxpovn
eumelpla Tou pe BonBnoe va Badiow pe Glyoupld auTo TO VEO JOVOTIATL. Te-
AOG, BEAW VO EUXAPIOTHOW BEPUA TOUG OYATINHEVOUG LoU PIAOUG Appoditn
Fouya Kot MoAURLo KpitooAn yia TV avekTiuntn BonBeid Toug, T CUPTIaPA-
OTOOT) TOUG KOl TNV UTIOHOVI) TOUG KaTd TN SIAPKEID TWY PNVWY TTIPOETOLUA-
olag Tng €kBeong.

Kal Twpa a@rvw Ta €pYQ VO 00G TIOUY TO UTIOAOUTTO. ZUOTE TNV ETIPAVELD, OV OEV
BradeoTe. YIGipXouv TTOAAG OKOUN OTIO KATW. APNOTE ToV AcUKO KaBpéptn va
ETUOTPEWEL TN PATIA GOG KA VO CUUTIANPWOEL TO Q@IYNUO. G EUXOUAL KOAL
TEPLYNON.

Avva Momapopkdkn Evans
EIKOOTIKOG
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Night, shared, 2024.2025, Summer privacy, 2025, In Cerca di Corte Contarina Ill, Venezia, Isabelle 11, 2025,
acrylic on canvas acrylic on canvas (In search of Corte Contarina lll, Venice), acrylic on canvas
100 x 70 cm 100 x 70 cm 2019....2025, 100 x 70 cm

acrylic on canvas
120 x 80 cm
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“WANDERINGS FILLED
WITH COLOR”

The works presented in The White Mirror trace a twelve-year journey (2013-2025),

Most

across different locations and moments in time. They form a body of work
that gradually took shape through fragments of an ongoing practice, evolv-
ing through movements, departures, and returns, within a constant inter-
play of light and shadow. Painting functions for me as a second language,
capable of expressing what cannot be contained in words or what words
cannot reach in time. Wherever | am, | paint. The way | think, the way | speak,
is the way | paint. It is a process that feels almost inevitable. The canvases
in the exhibition are executed in acrylic and are grounded in an abstract
visual language. Acrylic, unlike oil which | use in more figurative or geomet-
ric works, allows me to work through successive layers of color. Abstraction,
at times clear and at other times interrupted by suggestive imagery, en-
ables me to engage with lived experience without confining it. It offers the
freedom to experiment, reconsider, remove, cover, correct, and transform, a
freedom that feels almost like a luxury, one that life itself does not always
grant so generously.

of the works traveled to Athens from studios in Brussels and Italy. Some
were already completed or required only minimal interventions, while oth-
ers remained in a state of suspension until their resolution became clear to
me. These are works that developed gradually over the past five years and
bear two dates, marking the beginning and the completion of their creative
process. Other works were created entirely in Athens, primarily during the
last three years. The works in the exhibition record a trajectory shaped by
experiences, places, and emotions. They constitute the European part of
my practice. The works created on the other side of the Atlantic-in New
York, Washington, Houston, and Philadelphia,-remain there, awaiting an-
other moment. Until recently, | considered my work to belong to a private
space and hesitated to exhibit it. Of the approximately two hundred works
| have created across both sides of the Atlantic, most remain in studios,
while some belong to private collections in Brussels, Paris, Luxembourg,
Madrid, and cities in Italy. At a certain point, however, the works presented
here acquired their own autonomy. They were ready to leave the safety of
the studio and meet the public. The contribution of my sister, Lia, in this
decision was pivotal.

Interruption,
2022..2025,
acrylic on canvas
700 x 100 cm
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My first solo exhibition takes place in Athens, the city where | was born and
raised, a fact that fills me with deep joy and emotion. The White Mirror is
not a conclusion. It is a pause within an ongoing journey, a mirror where
light and shadow coexist. A quiet trace of wandering along a path shaped
by color, one that has formed me.

| would like to thank the Tsichritzis Foundation for Visual Arts for its trust, hos-
pitality, and for the opportunity to share this journey. Special thanks to the
exhibition’s curator, Christoforos Marinos, whose knowledge, profession-
alism, and long-standing experience helped me walk this new path with
confidence. Finally, | would like to warmly thank my dear friends Aphrodite
Gouga and Polyvios Kritsalis for their invaluable help, support, and patience
throughout the months of preparation for this exhibition.

And now, | leave the works to speak for themselves. Scratch the surface, if you're
not in a hurry. There is much more underneath. Allow The White Mirror to
return your gaze and complete the narrative. | wish you an engaging visit.

Anna Papamarkaki Evans
Visual Artist



Apiepwaon

H €xBean eival aplepwUeVn O€ TPEIG SEXWPIOTEG KUPIES, XWPIG TIG oTtoies bev
Ba umopouvoe va umtapéel.

3TN UNTEPA Lou, yia T SIapKr) THG CUUTIAPACTACH KAl TIG 0OPES OUPBOUAES TNG.

3TV adeApn pou, T Ala, yioti xwpic T &1k The otnpién kat evBappuvon Ti-
moTa oo OAa auTa bev Ba ixe mpaypatonoinbel. H oucIiaoTIKA Kot TTPAKTIKA
oupBoAn Tng, amd Tnv apxikn 16éa TngG exBeang kau TNV emapn pe To 16pupa
EWG TO SWPO TNG EMAYYEALATIKAG PWTOYPAPNONG TWY EPYWY, KABWGS Kal N
atabepn ppovtiba kal mapouaia TNG ae 0AN auTy TN Hakpd Sladpoun, aTmoTe-
Aouv ™ otwmnAn Baon tne éxBeang.

Kai otnv ayamnnuévn pou @iAn Tqiva, mou pe Tn SIKN TNS EUTIEIPN KAl SIEIGEUTI-
KI) LOTIG UE EPEPE OE EMAWN UE TOUG KATAAANAOUG avBpwITOUS TOU XWPOU Kal
ue kaBobnynoe waoTe aQUTO TO EYXEIPNUA VA YIVEI TTOAYLATIKOTNTA.

Toug eipat Babid euyvwpwv.

Dedication

This exhibition is dedicated to three remarkable women, without whom it could
not have taken place.

To my mother, for her constant support and her wise advice.

To my sister, Lia, without whose encouragement and support none of this
would have been possible. Her practical and essential contribution, from the
initial idea of the exhibition and contact with the Foundation to the gift of pro-
fessional photography of the works, as well as her constant care and presence
throughout this long journey, form the silent foundation of the exhibition.

And to my dear friend Gina, who with her experienced and perceptive eye
connected me with the right people in the field and guided this endeavor into
becoming a reality.

I am deeply grateful.

Anna V.P.
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